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422 MODERN LANGUAGE NOTES 

Representative American Plays. Edited with Introductions and 
Notes by Arthur Hobson Quinn. New York, The Century- 
Co. 1917. Pp. 968. 

Teachers want texts. They want them complete, they want 
them accurate, they want them cheap. They do not want for class- 
room-use separate volumes, containing forty pages of an individual 
work, with a hundred pages of biography, criticism, and explana- 
tion. This kind of thing the teacher wishes his pupils to look up 
for themselves, or he prefers to supply a necessary amount of it in 
lectures. For this reason many "series" of English texts, care- 
fully edited, have had practically no sale whatever. Students, as 
Professor Beers once remarked, are economical only in the pur- 
chase of text-books; hence a college course, which depends for its 
success on a long list of expensive volumes which the pupils are 
supposed to purchase, is doomed to failure from the start. 

During the last ten years, the need of material for English col- 
lege courses in complete and cheap form has given birth to a large 
number of collections of texts in single volumes, the usefulness of 
which has been proved by their wide circulation. Professor Page, 
with his English Poets of the Nineteenth Century, and his Chief 
American Poets, has made it possible to give courses in these fields 
with more practical efficiency than ever before. But the great 
feature of American college teaching in English during the 
twentieth century has been the study of the drama, particularly the 
Elizabethan and the Modern Plays. Such a book as Professor 
Neilson's Chief Elizabethan Dramatists had an immediate success, 
more than duplicated by Dickinson's Chief Contemporary Drama- 
tists. These were followed by Representative English Dramas from 
Dryden to Sheridan, edited by Frederick and James Tupper, by 
The Chief European Dramatists, edited by Brander Matthews, by 
The Masterpieces of Modern Drama, edited by J. A. Pierce, and 
then by Representative English Plays, edited by Tatlock and Mar- 
tin. And now Mr. Quinn gives us in one volume of nearly a 
thousand pages, twenty-five complete texts of American plays, which 
illustrate the growth of American drama from 1767 to 1911. This 
volume, printed in remarkably clear type on opaque and unpolished 
paper, is a distinct boon to teachers of Modern Drama. But it is 
more than that ; for as the editor says, " no other branch of our 
native literature has been so inaccessible." 
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We find here three plays of the eighteenth, fifteen of the nine- 
teenth, and seven of the twentieth century. No drama is included 
unless it was actually produced on the American professional stage. 
It is pleasant to find such exceedingly successful acting dramas as 
Boker's Francesco, (in which I once suped with Lawrence Barrett) ; 
Rip Van Winkle, as played by Jefferson; Secret Service, Shenan- 
doah, and others. Each play is preceded by a commendably brief 
and satisfactory introduction, with the cast of players, and some- 
times with a facsimile title-page. It is good to see Augustus 
Thomas's masterpiece, The Witching Hour; and it is unfortunate 
that from Moody and Pitch we have only The Faith Healer and 
Her Great Match, though the reason for the selection of the latter 
is explained. 

Some will wish that Eugene Walter's The Easiest Way, Paul 
Armstrong's Salomy Jane, and Louis K. Anspacher's The Unchas- 
tened Woman had been included; the last-named is certainly one 
of the most original and powerful American plays of the twentieth 
century; but we cannot have everything. Mr. Quinn has made 
his selections judiciously, he has devoted an enormous amount of 
work to this book which will appear to those who have done any con- 
scientious editing, and all who are interested in American litera- 
ture and drama will be grateful to him. 

William Lyon Phelps. 
Yale University. 



Teatro Antiguo Espanol, Textos y Estudios, L, Luis Velez de 
Guevara, La Serrana de la Vera, publicada por R. Menendez 
Pidal y Ma. Goyri de Menendez Pidal. Madrid, 1916. 
8vo., vii + 176 pp., 4 ptas. 

This is the first critical edition of a Spanish play published in 
Spain, and augurs well for the series of dramatic works of the 16 th 
and 17th centuries promised by the " Centro de Estudios Histori- 
cos." No editors were better qualified to inaugurate the series thau 
Menendez Pidal and his learned consort. Scholars and connois- 
seurs, to whom these editions are addressed, will hail with delight 
a series that promises so well for a better appreciation of Spain's 
dramatic literature. The spelling of the original manuscript is 
preserved, except that " u " and " v " are distinguished. The punct- 



